QCMADS woud like to acknowledge the Traditional Owners of the land
in which this event is taking place, the land of the Wurundjeri, and pay
respects to their Elders and families.
We recognise that theirs is a culture rich in story telling, and we feel
honored to tell one of our own on their land.

Queen’s College Music and Drama Society is delighted to present Heathers: The Musical! Based on the 1989 cult film, it tells the story of teen
outcast Veronica Sawyer – her allegiance with the beautiful and popular
Heathers, and the violent chaos that ensues. Heathers is known for its
kitschy 80s style and overwhelming teen angst, with daringly black
humour and light, pithy treatment of typically maudlin subject matter.
However, underneath a thick layer of satire lies a very genuine story:
there are life and death stakes, complex, lovable characters, poignant
love ballads, and a big beating heart of overflowing teenage emotion.
Please be aware that Heathers is a dark comedy which depicts heavy and
adult subject matter, particularly suicide, drug and alcohol use and sex.
Viewer discretion is advised!
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ABOUT QCMADS
Heathers: The Musical is brought to you by Queen’s College Music and Drama Society
(QCMADS). QCMADS is the committee in charge of all things music and drama related at
Queen’s College. Aside from organising the play or musical each year, we also manage the
Queen’s College music festival ‘Quad- stock’, hold and run soirées, which provides Queen’s
an opportunity to present there musical and dramatic talents in front of their peers, and
run the MADS turn. QCMADS is extremely proud of this production and we all hope that you
enjoy it!

Director's Note
Lucy Fenwick Elliott
Heathers: The Musical is a strange beast. Much
like the 1989 film, it’s edgy, confronting and
sometimes absurd. At face value, it’s a dark satire that’s often in bad taste, especially in 2019.
But as you delve in, it’s also a show with a lot to
say about the loneliness and chaos of growing
up. Heathers ultimately tells an immersive and
challenging story about empathy, and it does
it in a way that’s a hell of a lot of fun to put
onstage.
I have been blown away by a phenomenal
cast, who have put in so much work, talent and
energy. From the seasoned pros to those onstage
for the first time, they’ve tackled tricky subject matter and complex songs and dances with just the
right amount of professionalism and just the right amount of chaotic energy. A particular mention
must go to Steph Markerink and Max Wilson, who in Veronica and J.D. are tackling vastly challenging roles (both vocally and dramatically) and doing such a profoundly impressive job, but I can’t
overstate how dedicated, fun and overall spectacular every single cast member has been.
Our production team have worked incredibly hard behind the scenes, and it’s a testament to
our community’s commitment and willingness to give everything a go that I don’t have room to
mention them all! Special mention to my wonderful, long-suffering assistant Robbie, as well as
our incredibly talented MD Nick Clarnette, fantastic choreographer Hannah Jarvis, and my platonic
producer friend Cam Everett. Huge thanks also to those who went the extra mile to help out, such
as last-minute angel Nick Chu on the lights, rehearsal pianist/spirit guide Sam Williams and all our
wyvern and intercollegiate band members.
Above all, thank you so much for coming and supporting us! College musicals are inevitably a different process to other uni shows, and that’s a mixed bag. We don’t have a huge budget plenty of
us are first-timers in our roles, and every time we rehearse we turn more of Second South against
us forever. But we do get to put on a fun, ridiculous show, in a proper theatre, with all of our best
friends beside us. We’ve made something that I’m so proud of, and had fun doing it. And that’s
been Beautiful.
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LEAD CAST

Veronica Sawyer
Steph Markerink
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Heather Chandler
Monica Ledger

Jason ‘JD’ Dean
Max Wilson

Kurt Kelley
Julian Weiner-Angelopulo

Ram Sweeney
Cassius Hynam

Martha Dunstock
Sofia Burns

Ms. Fleming
Amelia Huelin

Heather McNamara
Domi Souter

Heather Duke
Milly Day-Collett
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cast
ENSEMBLE CAST

Nic Collins

Eddy Johnston

Milly Joseph
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James Worsfold

Rory Vagg

Jess Fraser

Natalie Everett

Miles Brennan

Emma Motteram

Alex Markey

Louise Villar

Stella Ulm

Jess Attenborough

Sophie Hanna

Tessa Hogan

Hamish Donaldson

Jess Walsh

Michael Han

Oliver Yensch
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Producer’s Note
Cameron Everett
NO ONE CARES ABOUT WHAT PRODUCERS THINK
But I’m going to say some things
anyway.
1. Thank you to our sponsors. They
are have been amazingly generous.
Please check them out.
2. Thank you so much to the cast,
crew and orchestra. You all have put
in the hard yards and should be extremely proud of what you’ve accomplished.
3. Absolutely massive thank you goes out to my publicity and sponsorship team, to the head of and to my assistant producer Henri. This show
wouldn’t be the same without your awesome efforts. Thank you so much.
4. And last of all, thank you to you the audience for buying tickets and
supporting us. It wouldn’t be a performance without you, it would be a
bunch of weirdos yelling in an empty room, so thank you.
That’s all from me, enjoy the show!
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PRODUCTION TEAM

Director
Lucy Fenwick Elliott

Producer
Cameron Everett

Production Manager
Bella Beiraghi

Set Designer
Bridget Theophile

Costume Designer
Sascha Samlal

Costume Designer
Katie Pozzi

Hair and Makeup Designer
Indianna Mulder

Sound Designer
Gregor Stewart

Lighting Designer
Nick Chu

Stage Manager
Tash Redhill

Choreographer
Hannah Jarvis

Publicity and Sponsorship
Arshya Kulkarni

Assistant Director
Robbie Lenigas

Assistant Producer
Henri Currie

Assistant Stage Manager
Jenny Santaannop

Videographer
Owen Chow

12

Publicity and Sponsorship
William Griffin

Publicity Designer
Cassia Chau

Front of House
Esther Suckling
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Backstage and Sound
Team
Will Nicholas
Ed Cronin
Bella Beiraghi
Henri Currie
Ben Ayaydin
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Hair and Makeup Team
Ella Grainger
Louisa Taylor
Yoonji Seo
Aida Chen
Katie Kerrigan
Emma McCulloch
Holly Beadle
Nat Keenan

Front of House Team
Duncan Grainger
Lizzie Prins
Brittney Anderson
Kate Coupland
Bronte Sutton
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MUSIC DIRECTOR’S NOTE

MUSICAL TEAM AND ORCHESTRA

Let’s be clear: as far as music nerds go, you can put me pretty far towards the top of the list. Band
camp? I was there. Choir camp? Of course (I’ll never live it down). But before Heathers, I had never
been involved in a musical before, never been on a theatre stage, and never touched conducting.
Needless to say, I was a little nervous, but even more excited for the experience that was to come.
Now, nine weeks of rehearsals later, I couldn’t be prouder of everything the cast, orchestra, and
crew have accomplished. To say we’ve had an all-star team this year would be an understatement.
Every single person has gone above and beyond in their role, and it shows. There are still some
songs that give me goose bumps every time. For real though, expect my face to light up giddily at
least once every five minutes at the back of the stage, because I love this music so damn much.

Music Director
Nicholas Clarnette

Assistant Music Director
Daniel Harness

MacIntyre Robotham - Guitars
Alex Kynaston - Bass
Hamish Francis - Drums
Sam Williams - Piano
Sam Fitzgerald - Trumpet

Francesca Qu - Violin
Emily Ferguson - Tenor and
Baritone Saxophones
Izzy Abell - Clarinet
Isy Yates - Oboe

Special thanks to Nic Collins, Milly Day-Collett and Sam Williams

To
the cast, thank you for bringing your personalities into the music so perfectly. To Sam, Izzy and Isy,
thank you so much for betraying your own college and jumping ship to play for us. Mish and Sam
(the other, Jesus-like one sitting at the piano), you are absolute legends, thanks for coming back for
a #fourthyear for us. To Fran, Em, Alex and Mac, thank you for your passion and hard work. To Nick
and Milly, thank you for all your invaluable help in vocal rehearsals. And Dan, we couldn’t have
done it without you.
And to you in the audience, thank you for coming. I hope you enjoy seeing the show as much as we
did making it.
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AIMS AND INTENTIONS OF THE SHOW
“The message of the original movie is, according to screenwriter Dan Walters, “the heart
dies when you’re twelve.” If our musical has any message at all, it might be, “the heart hits
the floor and goes into a terrified defensive crouch when you’re twelve. The great challenge
of high school is to help it up and back into your chest where it belongs.”

Writer Kevin Murphy (2015)
Writing the content warning for Heathers auditions was daunting - it took up a full A4 page.
When your show includes lines like “Suicide is a private thing!”, you know you’re going
to be dealing with some difficulties. However, Heathers has attained such a cult status,
especially amongst people our age, that it must be doing something right.
We dug deeply into the workings of this satire through our rehearsal process.The writers
really emphasise the importance of genuine emotion and empathy in Heathers’ depictions
of character, and this is something that I think our production really took to heart. Just ask
Cassius about the secret, tragic inner life of Ram Sweeney! I think it’s this contrast that
allows the satire of Heathers to succeed, at least partially. Act 1 numbers such as Fight for
Me make the audience complicit in camp and cruelty; we love seeing J.D. bash two jocks’
heads together, or hear a “Motown sexy time” number about blue balls. By Our Love is
God, we realise our mistake. J.D.’s cruelty is just as outlandish, and his prey just as boorish,
but we’re not laughing anymore.

SPECIAL THANKS TO:
Khat, Clynton, Allen and all the staff from UHT
Queen’s College Sugden Society
Queen’s College Master’s Circle
QCS&S
All our Trinity College and Wyvern band members
Sam Williams
Ben Fon Photography (fon.com.au)
Em Bolton and University College
Pascal Berthelemy
Eugene
Louise Villar

There’s no way to get around it: Heathers is crass, and doesn’t always work. Even the
professional versions have begun to make changes - the recent West End version replaced
several songs and made extensive cuts to the raunchier dialogue. But we believe that to try
and pick and choose which dark moments are most or least appropriate is to undercut the
entire point of the show.
Heathers depicts an outlandish teenage hell, and puts us right into it alongside Veronica. It
might seem like our own option is cool, ironic detachment, or laughter. But there’s sweetness, sadness, and real characters to connect to. If we’ve done it right, sometime in its two
hour runtime, Heathers teaches you to feel.
18

and
Cinema Nova, Grill’d, Woodside Green Cafe
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Artwork by Amelia Huelin

