SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES 301 / Semester 2, 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES 301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES 200 or 210

Restrictions:

ARCHDES 311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Dr Natalie Allen, The Urban Advisory

Teaching Assistant
2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.
3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
3.1

STUDIO TITLE: RETHINKING SUNNYNOOK

3.2

STUDIO BRIEF

THE VISION: Regenerating Auckland’s existing town centres as the city intensifies is a critical growth challenge in
Auckland. This paper explores the notion that town centre intensification is at the nexus of a debate between the
quality compact city objectives of growth management policy and the strategic mandate for liveability outcomes.
How can design thinking address the issues embedded within the intensification paradigm?
This studio gives students the opportunity to propose a considered architectural response to Auckland’s growth
condition by designing a four-storey mixed-use terraced house project in the town centre of Sunnynook, on
Auckland’s North Shore. The key objective of this studio is to introduce students to connections between macro
urban thinking and the human scaled liveability of neighbourhoods. It challenges students to consider Auckland’s
urban future and the quality of life desired by residents. It also asks them to design with the everyday lives of
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residents at the core of the design process in order to develop innovative architectural responses to an everyday
issue facing Auckland.
Sunnynook has been chosen as the case study area because it is a great example of an Auckland neighbourhood
destined for considerable change that is in need of a clear vision for how it might grow. Much of the area around
the town centre has been up-zoned to mixed-use urban, and yet its town centre remains low density and in
desperate need of a design rethink if it is to cater to an increasing number of local residents and enhance their
sense of liveability. Can your design provide a vision of what the future of Auckland’s town centres might
look like?
THE PROJECT BRIEF: Your brief is to design a 4 storey mixed-use terraced house in the Sunnynook town centre,
pushing your creativity within the following parameters:
•

•
•

7m x 18m terraced house site (as per diagram below). The width of your building must be 7m and have a
party wall with your neighbour for at least 6 meters, the length of your building on the site can vary, but the
site as a whole must be designed whether it is built form or landscape)
1-2 x commercial functions must be included on the ground floor (including relevant signage and
services i.e. provisions for access, storage, rubbish disposal)
1-2 x residential functions within the 4 storey limit. (Each dwelling must have a minimum of 1-2
bedrooms, 1 bathroom, 1 living room, 1 full kitchen (no 2 burner hobs here!), 1 dining area for a min 6
seater table, 1 laundry, and adequate storage. There must be at least 1 off street parking/garage for 1 of
the dwellings, each dwelling must has a letterbox, a clearly accessible and visible front door, a sheltered
front porch or threshold, and space provided for residential rubbish bin storage)

Also consider planning that enables passive surveillance, visual and acoustic privacy for tenants and residents,
natural ventilation and light to all bedrooms and living rooms.

4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.
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5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
•
Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
•
Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
•
Programme: Show evidence of engagement with relevant cultural, social and functional positions, either
as they might inform the architectural proposition or as they may be inherent in a given programme.
•
Performance: Show abilities to advance conceptual thinking through engagement with those surrounding
conditions that could bear upon the project, and to examine the way in which architecture may affect the
context in which it occurs.
•
Form and space: Demonstrate abilities to develop three-dimensional architectural form and space, both
exterior and interior.
•
Media: Display skill in the communication and development of design propositions through the considered
use of architectural media.
Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
•
Theory: This paper inspires students to (re)consider urbanism in Auckland and how the urban scale is
connected architecturally to domestic outcomes. It encourages students to explore a variety of thoughtful
architectural responses to the urban condition through their projects, including an awareness of how the
existing community environment can be utilised to progress the design process.
•
Architectonics: This paper encourages students to refine their built propositions to produce well-resolved
outcomes with a strong focus on human-scaled materiality.
•
Programme: This paper assists students to understand the spatial implications of mixed-use programme
requirements and follow them through to a detailed resolution. This also means connecting how the internal
performance of the spaces students design is influenced by the site conditions.
•
Form and space: This paper focusses students to develop a strong awareness of the spatial composition
of domestic space in terraced housing. Issues of accessibility and the exploration of how exterior form and
interior space relate is fundamental to the design process this semester.
•
Media: This paper identifies how different media can be used strategically by students to communicate
their design solutions.
6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday 24/07

Balloting for topics

Level
exhibition
space

Tuesday 25/07

First studio meeting. Topic introduction. In-class urban visioning Studio/
Architecture
project.
Library

Week 2

Week 3
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Friday 28/07

In-class site analysis diagramming and site massing model making Studio
workshop to develop ‘first impression’ site responses.

Monday 31/07

Site visit. (Sunnynook residents to participate)

Tuesday 01/08

In-class design statement development workshop, including site Studio
context diagrams, streetscape and neighbourhood character analysis,
and opportunities and constraints analysis.

Friday 04/08

In-class site analysis workshop and informal crit presenting progress Studio
on site diagrams, bulk and massing models, and a site section.

Monday 07/08

In-class domestic + one use programming workshop. Programme and Studio
client choices presented to the class.

Sunnynook
community
centre

3

Week 4

Week 5

Week 6

Tuesday 08/08

Section and model making concept development. Individual tutorials.

Studio

Friday 11/08

Section and model making concept development. Informal crit.

Studio

Monday 14/08

Design development – materiality precedent studies workshop.

Studio

Tuesday 15/08

Design development/tectonic studies. Individual tutorials.

Studio

Friday 18/08

Design development/tectonic studies. Individual tutorials.

Studio

Monday 21/08

Design development – structural precedent studies workshop.

Studio

Tuesday 22/08

Design development/structures research (build on work being completed Studio
as part of your ARCHTECH 312 paper). Individual tutorials.

Friday 25/08

Design development/structures research (build on work being completed Studio
as part of your ARCHTECH 312 paper). Individual tutorials.

Monday 28/08

Group tutorials reviewing drawings for mid-semester crit.

Tuesday 29/08

Mid-semester crit [Present urban visioning diagram, site analysis Level
summary in plan/section/and model form, design development exhibition
working drawings including clear representation of site programming, space
materiality, and the development of initial structural detailing]

Friday 01/09

Mid-semester feedback and semester review.

Studio
3

Studio

MID-SEMESTER BREAK
Week 7

Week 8

Week 9

Week 10

Week 11

Week 12
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Monday 18/09

Design development – Workshop to refine spatial planning.

Studio

Tuesday 19/09

Design development. Individual tutorials.

Studio

Friday 22/09

Design development crits.

Studio

Monday 25/09

Key moment development – Workshop on the value of developing Studio
annotated sketches to communicate the key aspects of the final
design.

Tuesday 26/09

Design development. Individual tutorials.

Friday 29/09

Self-directed session (workshop for staff)

Monday 02/10

Presentation: Workshop on visual presentation strategy to prepare Studio
students for the final crit.

Tuesday 03/10

Final design development. Individual tutorials.

Studio

Friday 06/10

Final design development. Individual tutorials.

Studio

Monday 09/10

Model making week

Studio

Tuesday 10/10

Model making week

Studio

Friday 13/10

Model crit

Studio

Monday 16/10

Presentation: Workshop on oral presentation strategy to prepare Studio
students for the final crit.

Tuesday 17/10

Final drawing development. Individual tutorials.

Studio

Friday 20/10

Final drawing development. Individual tutorials.

Studio

Monday 23/10

Final drawing development. Individual tutorials.

Studio

Tuesday 24/10

Printing/final crit preparation. No class.

Wednesday
25/10

DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm

Level
exhibition
space

3

Thursday
26/10

DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space

Level
exhibition
space

3

Weds 01/11

Design Grading Moderation: leave work in studio all week

Monday 6/11

Students may remove Design 6 work from studio.

Friday 17/11

Students must remove their belongings from studio/lockers by 4pm.

Studio

7.0

LEARNING RESOURCES

7.1

Required Reading

7.2

Recommended or Supplementary Reading

7.3

Other Materials or Software

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5
Other Assistance / Student Support Available
8.0
INCLUSIVE LEARNING
Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.
9.0
OTHER INFORMATION
10.0
ASSESSMENT
10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
•
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
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10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore, it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5
Output Requirements
1 x A3 curated design journal narrating the project. 10-15 pages using images and descriptions that may also be
presented in the A1 submission below. These will be displayed in the Sunnynook Community Centre for viewing by
local residents along.
2-3 x A1 sheets (or equivalent) of design drawings to wow everybody at the final crit.
1 x 1:100 model of the final built form. Because students’ projects are horizontally connected, when these
individual models are put together the class will have produced a 1:00 model of the town centre edge condition so it
can be viewed as a whole.
11.0
STUDENT FEEDBACK
Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.
12.0
UNIVERSITY POLICIES AND GUIDELINES
This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Staff:

International Architects in Residence 2017
Prof. Annette W. LeCuyer and Prof. Brian Carter, with Prof. Andrew Barrie

2.0

CLASS CONTACT HOURS

Timetable: This is an intensive studio running from 25 July to 18 August. Students will be expecetd to
attend studio every week day for extended hours during this time, and will complete the project on 18
August.

3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.

Herzog & de Meuron, de Young Museum, San Francisco, California, USA, 2005.
Image courtesy Fine Arts Museums of San Francisco.
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3.1

Civic Art

“What we build should always be a whole, an entity, and the job of designing it is very much the job of giving it the
wholeness of a work of art and the inevitability of the perfect tool.”
Ove Arup
The studio will focus on the design of a contemporary art museum on an urban site in Auckland. Through this
project, students will be engaged with the aesthetic, technical, social and environmental aspects of design and will
address matters ranging from the scale of the city to the tectonic detail.
The focus of this studio is integrated design - the synthesis of concept and making. Design work will be informed
by engagement with urban issues, history and culture as well as materiality and craft. The aim will be to develop
proposals in which spatial concepts are integrated with structural and environmental servicing strategies, and with the
material character of the building. Students will be encouraged to take a critical position that synthesizes these
wide-ranging and often conflicting considerations into an integrated proposal that is coherent in conceptual, formal
and practical terms.
After some case studies looking art contemporary art galleries and contemporary artists, the project is for a new
museum for Auckland, which will house an important and growing permanent collection of contemporary art. A
donor has given thier collection to the public, together with a bequest to cover operating costs and fund an ongoing
program of acquisitions The building is to be designed to support a range of curatorial and programmatic
capabilities. It will include spaces to display works from the permanent collection; host travelling exhibitions of
significant contemporary artists from around the world; and provide venues for a diverse range of public programs.
Today’s artists and architects are exploring new territories in media and materials, representation and
communication. The task of the studio will be to speculate about the architecture that can best house this new
work and enhance public cultural life in Auckland.
Prof. Annette W. LeCuyer and Prof. Brian Carter are the School’s International Architects-in-Residence for 2017.
Both registered architects in the United Kingdom, they worked in practice in London with Arup, Foster Associates
and Allies & Morrison. In addition to designing award-winning buildings they are the authors of several books on
architecture including Radical Tectonics, Steel and Beyond and Johnson Wax Administration Building and
Research Tower. Carter and LeCuyer are currently Professors of Architecture at the University at Buffalo, The
State University of New York, and were recently made Honorary Fellows of the Royal Architectural Institute of
Canada.
Previous IAiR’s have been Momoyo Kaijima (Atelier Bow Wow, Tokyo), Cameron Sinclair (Architecture for
Humanity, San Francisco), Manuel Aires Mateus (Aires Mateus, Porto), Takaharu & Yui Tezuka (Tezuka
Architects, Tokyo), George Baird (Baird Sampson Neuert Architects, Toronto), Colin Fournier (Bartlett School of
Architecture, UCL, London), and Bjarne Mastenbroek (SeARCH, Amsterdam).

4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.
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5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
• Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
• Programme: Show evidence of engagement with relevant cultural, social and functional positions,
either as they might inform the architectural proposition or as they may be inherent in a given
programme.
• Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which architecture
may affect the context in which it occurs.
• Form and space: Demonstrate abilities to develop three dimensional architectural form and space, both
exterior and interior.
• Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.
Specific Topic Outcomes
This studio topic will engage with the general course outcomes in the following ways:
•
Theory: To sharpen a critical awareness of the interaction between aesthetic, technical, social,
cultural, political and economic values in the shaping of architecture and urban design.
•
Architectonics: To formulate a site-specific architectural proposal within a conceptual framework that
works at multiple scales, from the city to the detail.
•
Performance: To explore the formal, spatial and conceptual potential of materials and construction
assemblies and the interplay of multiple ordering systems.
•
Performance: To understand the building envelope as cultural and environmental mediator.
•
Form & Space: To develop strategies of integrated and sustainable design.
•
Media: To refine skills of verbal and visual presentation.

6.0

COURSE STRUCTURE AND CONTENT

6.1

Teaching Schedule

Timetable: 10:00 AM - 12:00 PM and 1:00 - 5:00 PM
“Work in studio” will include daily desk crits together with discussions, presentations and short sketch projects.
Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

First meeting - Students pair up
Hand out:
Project 1a – building case studies
Project 1b – artist case studies

Studio Space

Friday
28/07

Students present Project 1a/1b case studies to AB
(AWL/BC arrive 29/07, select site)

Studio Space

Monday
31/07

First Session with Brian Carter & Annette LeCuyer
AM Students present Project 1a to AWL/BC
PM Students present Project 1b to AWL/BC
Hand out Project 2 program for art museum
Site visit/documentation

Studio Space

Week 2
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Group discussion: next steps
Tuesday
01/08

Week 3

Week 4

AM Work in studio: 3 options
PM Work in studio: 3 options

Wednesday AM Work in studio: 3 options
02/018
PM Work in studio: 3 options
AWL/BC Auckland Public Lecture

Studio Space

Thursday
03/08

AM Work in studio: 3 options/preferred option
PM Work in studio: 3 options/preferred option

Studio Space

Friday
04/08

AM Concept review with critics: 3 options/preferred option
PM Next steps: group discussion

Studio Space

Monday
07/08

AM Work in studio (structure workshop)
PM Work in studio

Studio Space

Tuesday
08/08

AM Work in studio (HVAC workshop)
PM Work in studio

Studio Space

Wednesday AM Work in studio (back-of-house workshop)
09/08
PM Work in studio

Studio Space

Thursday
10/08

AM Work in studio
PM Work in studio

Studio Space

Friday
11/018

AM Group pinup / review
PM Group pinup / review

Studio Space

Monday
14/08

AM Work in studio (presentation workshop)
PM Work in studio

Studio Space

Tuesday
15/08

AM Work in studio
PM Work in studio

Studio Space

Wednesday AM Group pinup / review
16/08
PM AWL/BC Travel to Wellington
AWL/BC Wellington public lecture
Thursday
17/08

AM AWL/BC Travel to Christchurch
PM AWL/BC Christchurch tour
AWL/BC Christchurch public lecture

Friday
18/08

AM AWL/BC Travel to Auckland
PM Scheme review with critics
AWL/BC depart late evening

Week 13

Week 14

Design Grading Moderation
Friday
10/11

Students must remove their work from the exhibition space by
12:00 midday

Friday
17/11

Students must remove their belongings from studio and
lockers by 4pm.

6.2
Consultation and Discussion
Andrew Barrie (Rm335) a.barrie@auckland.ac.nz

7.0

LEARNING RESOURCES

7.1

Required Readings
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Studio Space

Studio Space

Studio Space

These items have been placed on SHORT LOAN at the library:
Annette W LeCuyer, Steel and Beyond: New Strategies for Metals in Architecture (Basel; Boston, MA: Birkhauser,
2003).
Annette W LeCuyer, Radical Tectonics (London : Thames & Hudson 2001.
Annette W LeCuyer, ETFE: Technology and Design (Basel; Boston: Birkhauser, 2008).
Annette W LeCuyer, All American: Innovation in American Architecture (London: Thames & Hudson, 2002).
Brian Carter and Annette W LeCuyer, Off the Radar (Chichester: Wiley-Academy, 2003).
Steven Holl, Brian Carter, and Annette W LeCuyer, Experiments in Porosity: Steven Holl (Buffalo, N.Y: School of
Architecture and Planning, University at Buffalo, c2005).
The following buildngs are the subject of the case studies, and form key precedents for the project:
New Museum, New York, USA, SANAA
Barnes Collection, Philadelphia, USA, Tod Williams Billie Tsien Associates
Beyeler Foundation, Basel, Switzerland, Renzo Piano Building Workshop
Musee Soulages, Rodez, France, RCR Architects
Contemporary Arts Center, Cordoba, Spain, Nieto Sobejano
The Hepworth Wakefield, UK, David Chipperfield Architects
Museo Jumex, Mexico City, David Chipperfield Architects
Sines Center for the Arts, Sines, Portugal, Aires Mateus
Perez Art Museum, Miami, USA, Herzog de Meuron
Kunsthal, Bregenz, Austria, Peter Zumthor
Institute of Contemporary Art, Boston, USA, Diller Scofidio Renfro

The following artists are the subject of the case studies, and form key precedents for the project:
Painting: Anselm Kiefer, Julie Mehretu
Installation (placed based and immersive environments): Olafur Eliasson, Leo Villareal, Anish Kapoor, El Anatsui
Sculpture: Rachel Whiteread, Ai Weiwei, Antony Gormley, Richard Serra
Drawing/Printmaking: Sol Lewitt, Kara Walker
Photography: Cindy Sherman, Andres Gursky, Edward Burtynsky
Performance/video: Marina Abramovic, Bill Viola, William Kentridge
7.3

Other Materials or Software

7.3
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
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7.5

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.

10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
•
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
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10.5
Output Requirements
Week 3 Review: selection of best drawings with atmospheric models together with concept
Following sessions: sectional modeling and drawing, concept and design development as relevant.
Final Presentation: Site Plans, Plans, Sections, Models, interiors.
11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.

12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Nicole David-Rees

Teaching Assistant

-

2.0

CLASS CONTACT HOURS

NOTE A CHANGE TO THESE
Monday, 1pm – 5pm; Tuesday, 9am – 12pm and 1pm – 5pm: Level 4 Design Studios, Building 421.
Friday, 9.30am – 11.30am: skype via appointment: nicole_david_wien

3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
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3.1

From Country to City – Burgenland to Auckland
Contemporary architecture in historical context and an experimental transfer of residental structures from
Burgenland/Austria to Auckland/New Zealand

3.2

STUDIO BRIEF

Turn on National Radio and all you hear in the morning is the infrastuctural and residential crisis plaguing
Auckland. An appropriate developmental models need to be identified for the sake of best-case and long-term
solutions. As Auckland’s problems are common to cities everywhere let’s look at one such casestudy and test its
appropriateness for [our] setting.
One of the problematical outcomes of development is urban sprawl. Where in Auckland it starts right at the edge of
the inner city center, the density of European cities disolves at the cities edge, in a form of suburban belt, where the
‘dream’ of the free-standing family house surrounded by its own garden still seems to be possible.
Austrian villages a short distance from Vienna still still suffer from historical migration of agrarian people to the
centre, and their empty and often undervalued properties degrade. The villages also face challenges associated
with sprawl as ‘commuter belt’ new settlers often prefer to build new residencies on the outskirts of the villlages
rather than restore existing village dwellings—ignoring their historical textures and context. Burgenland, is highly
arrable and has a long-established winegrowing culture yet pressure is being exerted on that productive land for
residentioal development; a problem being faced in West and South Auckland.
th

After being destroyed in the course of the Turkish sieges at the end of the 17 century, a large number of the towns
and villages in northern Burgenland were rebuilt in a planned form. The structure of these villages was a
continuation of the texture of the landscape: long, narrow plots in the village core were concentrated to form narrow
strips at right angles to the village green. Parallel to this there were service roads on both sides that separated the
built-up area from agricultural land.
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Schematic structure of the traditional Burgenland Anger village
Barns

Barn road
Stables / byres

Dwelling houses
with wine cellars beneath

Main street / Anger (green)
Dwelling houses
with wine cellars beneath

Stables / byres

Service road / farmland path
fields
Source: Roland Rainer: Anonymes Bauen Nordburgenland,
Verlag Galerie Welz, Salzburg 1961

The spatial profile of these places reveals
a remarkably strict order: house types with the same dimensions, floor plans and with courtyards that were
understood as kind of interior space, as a place for living and working. the houses were densely planned, stood
side by side, directly on the street, which was incorporated as a space for working together and for celebrations
that formed part of village life.
The design assignment focuses on the contemporary insertion of around 30 dwelling units (80-130sqm
each) into an existing village in Burgendland—Schützen am Gebirge—increasing its density. The theme is
to continue traditional settlement typologies and to use them as a basis for developing alternative
strategies to the usual kind of sprawl associated with free-standing houses with backyards.
The design approach should follow from an understanding of the historical village textures, its typologies
in that particular Austrian region and its existing vernacular housing. Brick is to be considered as our
basic construction material. In the existing structures sites are between 5 and 10m wide and up to 100m
long.
As the approach is partly ‘constructed’ and inspired by the historic structure, translated into contemporary
architecture, it will lead to a confrontation and research of housing density, courtyard houses and shared
space.
We will consider new developments likely to become standard and which should be integrated into our
designs, such as: car sharing, e-car loading, mixed use (work/sleep), bicycle sharing, and alternative
energy usage.
In the last weeks of the course we will interrogate whether the Burgenland casestudy is appropriate for transferring
to the Auckland context; including discussing and identifying potential sites.
* Burgenland to Auckland takes as its inspiration the multi-institutional design study Village Textures undertaken by Prof. András Pálffy, Head of
the Department of Design and Theory of Design, Institute of Architecture and Design, Vienna University of Technology, where Nicole DavidRees was a lecturer from 2003-2012.
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4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.

5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
• Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
• Programme: Show evidence of engagement with relevant cultural, social and functional positions,
either as they might inform the architectural proposition or as they may be inherent in a given
programme.
• Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which architecture
may affect the context in which it occurs.
• Form and space: Demonstrate abilities to develop three dimensional architectural form and space, both
exterior and interior.
• Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.
Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
•

Theory: Contemporary architecture in historical context; Developing a broader understanding of a
singular floorplan in the context of a co-extensive footprint, that is; one dwelling must be understood in
relation to an entire street or row of dwellings to maintain its rhythms and logics. And investing in a
historical model: learning from the past.

•

Architectonics: Demonstrate your understanding of, and ability to apply, brick as basic construction
material including research of material and construction, of possibilities of formgiving a material can
offer, of methods of treatment, stone laying methods, bricked arches, gables and eaves.

•

Programme: Demonstrate how the disposition of the program selected has influenced the site and
how the site context has influenced the program.

•

Form and space: Transforming and developing a vernacular residential typology into a contemporary
architectural solution. Considering the quality and functionality of floorplans, and space, including open
space courtyards. Ensuring flexibility (especially in relation to potential future development). Playing
special attention to light and inside-outside flow, their social use, and their relationship to an arable
plot.

•

Media:
Design journal: resulting in a booklet which collects from research, first steps, ideas as sketches and
text, to demonstrate process and wayfinding.
Demonstrate the use of architectural media for presentation of floorplans, sections, elevations.
Modelmaking is required. Students will present at least two models of different scales.
Please book and arrange access to the workshop in advance.
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6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

First studio meeting
INTRODUCTION

Studio Space

Monday
31/07

RESEARCH + CONCEPT
‘Building in historical context’, ‘Density housing’, ‘Courtyard’,
‘Brick’

Tuesday
01/08

Concept development and discussion: first steps

Friday
04/08

DESIGN CONCEPT
Site model making

Monday
07/08

CONCEPT and PLANNING
Design Development

Tuesday
08/08

Design Development

Friday
11/08

Site model making to be completed

Monday
14/08

DESIGN DEVELOPMENT

Tuesday
15/08

Design development

Friday
18/08

Design development

Monday
21/08

PLAN DEVELOPMENT

Tuesday
22/08

Plan development

Week 2

Week 3

Week 4

Week 5

Friday
25/08
Week 6

Monday
28/08

Presentation work

Tuesday
29/08

Mid-semester crit

Friday
01/09
MID-SEMESTER BREAK
Week 7
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Monday
18/09

DETAILED DESIGN

Tuesday
19/09

Detailed design

Level 3 exhibition
space

Friday
22/09
Week 8

Monday
25/09

Design 6 Cross Crit this week TBC

Tuesday
26/09

TRANSFER

Friday
29/09
Week 9

Week 10

Week 11

Week 12

Monday
02/10

ARCHITECTURAL MODELS

Tuesday
03/10

Final modelling and presentation work

Friday
06/10

Final modelling and presentation work

Monday
09/10

Final modelling and presentation work

Tuesday
10/10

Final modelling and presentation work

Friday
13/10

Final modelling and presentation work

Monday
16/10

Final modelling and presentation work

Tuesday
17/10

Final modelling and presentation work

Friday
20/10

Final modelling and presentation work

Monday
23/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm
DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space

Week 13
Week 14

Design Grading Moderation: leave work in studio all week
Monday
6/11

Students may remove Design 6 work from studio.

Friday
17/11

Students must remove their belongings from studio and
lockers by 4pm.

7.0

LEARNING RESOURCES

7.1

Required Reading

Atrium: Lichthöfe seit fünf Jahrtausended / Five thousand years of open courtyards, Werner Blaser; Basel, New
York: Wepf & Co. 1985.
Constructing architecture, Andrea Deplazes (editor); Eidgenössische Technische Hochschule Zürich.
Departement Architektur; Basel : Birkhäuser 2013.
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Making architecture, Andrea Deplazes (editor); Eidgenössische Technische Hochschule Zürich. Departement
Architektur; Zürich, Gta Verlag 2010.
Wohl-bedachtes Haus ohne Dach: Atelier Bardill in Scharans von Valerio Olgiati, Flims; Martin Tschanz; Werk,
Bauen + Wohnen, 2008, Vol.95.
Schwarzes Quadrat: Atelier Olgiati in Flims von Valerio Olgiati; Sabine von Fischer; Werk, Bauen + Wohnen,
2009, Vol.96.
Amurs: Bearth & Deplazes: 18 ausgewählte Arbeiten von Bearth & Deplazes Architekten = 18 selected works
by Bearth & Deplazes Architects; Zürich, GTA Verlag 2013.
Peter Zumthor, Hortus Conclusus: Serpentine Gallery Pavilion 2011; London : Serpentine Gallery ; Koenig
Books 2011.
The Miesian courtyard house; Luciana Fornari Colombo; Architectural Research Quarterly, 2015, Vol.19(2),
pp.123-132 [Peer Reviewed Journal]
7.2
-

Recommended or Supplementary Reading

7.3
-

Other Materials or Software

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5
-

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.

9.0

OTHER INFORMATION

Attendance in studio is mandatory. All students are to attend a round-table discussion each Monday at 1pm.
For individual small group (3 students) appointments timetable will be fixed the week before.
Requested material for Friday has to be sent via email by Friday midday. Appointments for skype conversation
have to be arranged individually in advance and/or are set by lecturer if needed.
Students are responsible to reserve working space for modelmaking in the workshop.

10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
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10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
•
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5
Output Requirements
Architectural drawings: siteplan, floorplans, sections and elevations 1:100, details 1:25
Architectural models (1:50 and 1:250)
Photography of models
Design journal about the design process, sketches, and research/studies
11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.
12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
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information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017
1.

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Gregor Hoheisel

Teaching Assistant

TBC

2.

2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.

3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
3.1
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STUDIO TITLE : The Island of Digital Nomads

3.2

STUDIO BRIEF

The digital revolution has changed the way we work. Information and know how has been freed from the
confinements of libraries and offices. Entire creative, service, and digital industries are enabled to work
from home, a cafe, the beach, simply wherever internet access is available.
Digital Nomads roaming the world with their enterprises and professional networks in their laptops,
but the trend to work from home and on your own, revealed that an office environment is not just about
establishing corporate structure and distribute work, it’s about communication, social exchange and
creative discourse, and the ability to assemble teams of talented people to collaborate on a task.
As a result co-working spaces are popping up around the world. Be it backpacker style in Ubud Bali, at

Auckland’s Stanbeth House and the B:hive, or Beijing’s converted shopping mall by Soho. A relative new
typology of open spaces with high speed Internet, and all supporting amenities like conference rooms
and restaurants / cafes etc. While the majority of co- working spaces fall into the category of adaptive
reuse of existing buildings like offices, cafes or other suitable spaces, the B:hive project in Auckland is
one of the first to develop a purpose build structure for this new typology.
While the first wave of this workspace revolution was centred on creative digital professions like app and
web design, the next wave will be engineering and production. Technologies like 3D printing and CNC
milling change the word of prototyping. What before required highly specialized, expensive workshops
and skilled craftsman, can today often be replaced by a 3D printer. Product designers can now join the
Urban Nomads, thanks to rapid prototyping.
Another interesting component of these co-working spaces is hospitality, as often typologies like coffee
shops and hotel lounges are used to create a “non-office” atmosphere, and often short term teams
assemble in the co-working spaces, making it necessary to provide accommodation. Gym’s, Spa’s and
other hotel like amenities offer relaxation for the hipsters mind and support socialisation and networking.
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The ARCHDES 301 studio will look at this new typology in the context of the industrial urban landscape
of Onehunga and the Mangere Inlet.
The location of the project is the Mangere Inlet itself. A tidal estuary in the middle of one of New
Zealand's industrial centres, cut of from the Manukau Harbour by the State Highway 20. Effected by
massive land reclamation and industrial pollution since 100 years, and now subject to the future EastWest-Link along its north shore. Strategically placed between Auckland CBD and the Airport, with a
planned light rail connection to both in the future.
Suggested Program (to be adjusted according to individual concept):
- Co-working space for approx. 300 people (size to be adjusted as per concept)
- Administration, conference rooms, office support.
Restaurant / Cafe / Cafeteria / Shops
- Accommodation (permanent + temporary)
- Prototyping workshops (wood, metal, plastics etc.)
- Recreational facilities (outdoor space, gym, spa, cinema. etc.)

4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.

5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
•

•
•

•

•
•

3 | 10

Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
Programme: Show evidence of engagement with relevant cultural, social and functional positions,
either as they might inform the architectural proposition or as they may be inherent in a given
programme.
Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which architecture
may affect the context in which it occurs.
Form and space: Demonstrate abilities to develop three dimensional architectural form and space, both
exterior and interior.
Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.

Specific Topic Outcomes
The studio topic will engage the general course outcomes in the following ways:
•

Theory:
Architecture is expression of culture and social developments. The studio will engage in a discussion about
narrative and symbolism in post-postmodern architecture, to facilitate projects which express their function
as a whole and in the individual components.

•

Architectonics:
The structural system of each design proposal has to be expressed under consideration of architectural
expression, technical functionality and sustainable approach. A special focus will be the foundation of the
projects due to the challenges presented by the site like polluted landfill, sediments in a tidal estuary,
ecological concerns and the general question about landfill versus floating structures.

•

Programme:
The basic program requirements are: Office space, hospitality, and production workshops.
Each Student will have to specify the scale and relation of the program components (and potential
additions) , based on the individual project concept. Each student has to develop a coherent narrative
related to site selection, architectural expression and scale.

•

Performance:
The design proposals need to be realistic and will be evaluated under various performance criteria:
- Architecturally: Is the architectural expression coherent with the program.
- Functionally: Are the proposed spaces functional in their relation to each other and spatial configuration.
- Technically: Sustainable principles need to be applied and described.

•

Form and space:
The vast Mangere Inlet offers a wide variety of settings (along the shore, exposed as an island, tucked in a
pocket etc)., The design proposals need to articulate a clear statement about how the chosen location has
informed the form, or how the intended form has driven the selection of the site and how these decisions
determined the resulting spaces.

•

Media:
Aside of technical drawings describing the chosen method of foundations and structural system, a special
focus will be on atmospheric expression of the intended spaces including the interior qualities of the key
program components.
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6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

First studio meeting
Introduction of Project and Location

Studio Space

Students to analyse the site by Google Earth or private site visits.

Week 2

Week 3

Week 4

Week 5
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Monday
31/07

B:Hive Project Presentation by B:Hive management. (To Be
Confirmed)

Tuesday
01/08

Teaching Assistant (TA) to review site analysis and site selection
process.

Friday
04/08

Students to present site analysis, initial site selection and general
concept draft.

Monday
07/08

Lecture about the history of the office work environment.
and the characteristics of various program components.

Tuesday
08/08

Teaching Assistant (TA) to review site analysis and site selection
refinement process.

Friday
11/08

Review of refined site selection and general concept

Monday
14/08

Lecture about technical aspects related to the project
(foundations, can float structures, sustainability)

Tuesday
15/08

Teaching Assistant (TA) to review site selection and concept
development.

Friday
18/08

Milestone 1: Student presentation and final submission on site
selection and general concept. After this submission the
concept and site can not be changed.
The submission must include:
- Concept Description
- Program with assumed m2 and intended users per
program component.
- Concept sketch
- Siteplan
- Physical Concept Model
- Sketch book and collection of reference images (mood
Boards)

Monday
21/08

Lecture about narrative, symbolism, and branding in Architecture.

Tuesday
22/08

Teaching Assistant (TA) to review progress

Week 6

Friday
25/08

Progress discussion with special focus on goals for Mid Sem Crit

Monday
28/08

Progress discussion with special focus on goals for Mid Sem Crit

Tuesday
29/08

Mid-semester crit

Friday
01/09

Mid Sem Crit review and assignments of Mid Sem Break Goals.

MID-SEMESTER BREAK
Week 7

Week 8

Week 9

Week 10

Week 11
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Monday
18/09

Progress Review Focus on floor plans

Tuesday
19/09

Progress Review Focus on floor plans by TA

Friday
22/09

Progress Review Focus on floor plans

Monday
25/09

Design 6 Cross Crit this week TBC

Tuesday
26/09

Technical Drawing Review (Structural Systems + Sustainability)
by TA

Friday
29/09

Technical Drawing Review (Structural Systems + Sustainability)

Monday
02/10

Progress Review Architectural Integration and Presentation

Tuesday
03/10

Progress Review Architectural Integration and Presentation by TA

Friday
06/10

Progress Review Architectural Integration and Presentation

Monday
09/10

Progress Review Focus on Interior athmosheres

Tuesday
10/10

Progress Review Focus on Interior athmosheres by TA

Friday
13/10

Progress Review Focus on Interior athmosheres

Monday
16/10

Presentation material review incl. physical model

Tuesday
17/10

Presentation material review incl. physical model by TA

Level 3 exhibition
space

Week 12

Friday
20/10

Presentation material review incl. physical model

Monday
23/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm
DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space

Week 13
Week 14

Design Grading Moderation: leave work in studio all week
Monday
6/11

Students may remove Design 6 work from studio.

Friday
17/11

Students must remove their belongings from studio and lockers
by 4pm.

7.0

LEARNING RESOURCES

7.1

Required Reading

Will be provided in class
7.2

Recommended or Supplementary Reading

- B:Hive Auckland see Link:
http://www.smalesfarm.co.nz/bhive/?gclid=EAIaIQobChMIj_XCorM1QIVkIePCh03_wmcEAAYAiAAEgJIMv
D_BwE )

- Auckland Stanbeth House, Co-working space
http://www.notey.com/blogs/coworking-space?page=3 https://generatornz.com/stanbeth-house/
- HUBUD COWORKING SPACE: The Bamboo Office with Steve Munroe
https://www.youtube.com/watch?v=CqKYqpiMGUQ
- Coworking - The Cure For Isolated Entrepreneurs | Ashley G Scott | TEDxLafayette
https://www.youtube.com/watch?v=Bys2Uoidrlk
- Urban renovation through co-working spaces | Joe Casabona | TEDxScranton
https://www.youtube.com/watch?v=LERrXeeV1ac
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7.3

Other Materials or Software

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.

9.0

OTHER INFORMATION

Teaching Staff Gregor Hoheisel will attend the studio on Mondays and Friday’s 1-5pm.
A teaching assistant will be available for support on Tuesdays 1-5pm.
A site visits to the Mangere Inlet is not part of the class, but is recommended as personal activity.
Visits of relevant reference projects in Auckland might be arranged during class time, students will need to attend
these.
Most Monday sessions will start with a lecture by Gregor Hoheisel, attendance is mandatory.
Students are requested to check specific attendance requirements via Canvas.

10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
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Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.

•
•
•
•
•
•
•

Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5
11.0

Output Requirements
Site Analysis
Concept Sketch
Diagrams expressing the program
Mood Boards
Floor plans and sections
Technical drawings expressing the structural and mechanical systems
Atmospheric illustrations expressing the project in its environment
Atmospheric illustrations expressing the interior atmosphere.
Physical Model
Sketch Book
STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.
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12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Coordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Sue Hillery _Hillery Taylor Architecture

2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.
3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
3.1

Gerhard Richter. Painting. Blez. Gernany.2012.
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3.0

STUDIO BRIEF

“Everything you can think of – the feeblemindedness, the stupid ideas, the gimcrack constructions
and speculations, the amazing inventions and the glaring juxtapositions – the things you can’t help seeing a
million times over, day in and day out: the impoverishmnet and the cocksure ineptitude – I paint all that
away, out of myslef, out of my head, when I first start on a picture. That is my foundation, my ground. I get
rid of that in the first few layers, which I destroy, layer by layer, until all of the feeblemindedness has gone. I
end up with a work of destruction.”
1

Gerhard Richter .
Terrorism, the surfacing of an extreme radicalism, is revealed by unequivocal eruptions into time
and space. These events crudely map the spread of ideological discontent, and figure the
reassertion of marginalised desires. Successive efforts or innovation to re-configure the production
and occupations of architecture have consistently been absorbed and then de-fused by the
discipline. Rhetorical and formal traces of these intentions remain, as a concentrated residue that
can offer a dramatic result. Other clues to this potential condition are exhibited and tested through
processes of interrogation and action_ where aspects of terrorist action simulate the means of
architectural production. These include the strategic manipulation of sites, obsessive detail, and the
extraction of intricate plots.
The architecture of the surface in collusion with the site(s) set the scene of conflict between
architecture.
explores the probable inhabitation of architecture by the
mechansims of terrorism; to seek out, test and reveal the limits of architectural process_ however
subtle or explosive the result.
From the beginning of the programme, emphasis is placed on the development of strategies that
uncover hidden ( latent, subliminal) aspects of surfaces, materials and site as a means of
producing form and volume.
To design paper is to engage these strategies towards two site specific works that explore the
status of surface, as an architectural device, including its varied relationships to space and
structure. And from this, to consider opportunities to re-interpret materiality and convention as a
generator for architecture. Of importance is to assume the designer as an agent of transformation,
that develops a weaponry and a set of productive mechanisms towards a terroristic resistance.
The two sites: Williamson Avenue/ Pollen Street/ Ponsonby + Hepburn Street. Freeman’s Bay. Auckland

Williamson Avenue Peninsula. Pollen Street. Ponsonby. Auckland.

1

Hepburn Street Quarter. Freeman’s Bay. Auckland.

Notes for a press conference. November- December 1988 in, The Daily Practices of Painting: Writings 1962-1993.
P.177. end Hans-Ulrich Obrist. Thames & Hudson. Anthony d’Offay Gallery London. 1995.

2 | 12

is a curious + resilient investigation into the possibilites of
technological testing with that of two urban environments. Enquiry is focused towards how
surface informs and either dominates or is submissive to an architectural outcome. Can a
sustained and prolonged interrogation of surface create new outcomes and unique spatial
hierarchies. [programme].

programme: each scheme is to include at least two activities from the available list:
§

Bank

§

Hotel

§

Rehabilitation clinic: community based programme for physiotherapy, alcohol and substance
abuse.

§

Swimming Pool Facilities & Leisure gym activity.

§

Theatre + performance spaces.

By mid-semester break, each student will have calculated, planned and deployed two
schemes. For example: a project that integrates a: bank/ hotel/ swimming pool facility; or a
project that interwines bank/ rehabilitation clinic; or a theatre + performance spaces / hotel.
Etc.
The 2nd half of the semester gives focus to the resolution to one design, selected from the first
part of the semester. Whereby the remainder of the semester is to shape and continue
scraping and honing the scheme to exhaust all investigation into the materiality, spatial
programming and presentation of the final scheme. All avenues are to be explored and
potentials exploited, which demands concentration on technological investigation of
materiality, structure and construction.

4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are
expected to demonstrate appropriate knowledge and skill in the preparation of a resolved design
proposal, in response to a challenging project topic. Design proposals are required to address issues of
theory, architectonics (material, structures, construction), programme (cultural, social, functional),
performance (contextual, environmental) and the formative influences of these factors on space and form
through the skilful, considered use of architectural media.

5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
• Theory: Show evidence of engagement with relevant areas of architectural theory and
knowledge, and show evidence of the exploration of the possible influence of this upon the
development of architectural propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project
through the making and presentation of key material, structural and constructional
propositions.
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•

•

•
•

Programme: Show evidence of engagement with relevant cultural, social and functional
positions, either as they might inform the architectural proposition or as they may be inherent
in a given programme.
Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which
architecture may affect the context in which it occurs.
Form and space: Demonstrate abilities to develop three dimensional architectural form and
space, both exterior and interior.
Media: Display skill in the communication and development of design propositions through
the considered use of architectural media.

Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
• Theory: Students are to demonstrate in a critical manner in-depth research of the selected
site; that should include typology + geographical features, historical records + miscellaneous
clues that may provide important data for a new architectural premise. Specific information
relating to current & historical use, urban design, climatic conditions, social development.
Students will be expected to formulate a concise theoretical position that is crafted + relevant
to their Terrorism of the Surface proposal.
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•

Architectonics: Students are to develop + present a comprehensive development towards key
material, structural + construction possibilities that discuss: scale, construction technique,
fabrication, and function – consistent with their research/practice concepts. Emphasis upon
proving the limitations + testing surface(s) is a key focus.

•

Programme: Student are to develop a comprehensive spatial programme for Terrorism of the
Surface that accurately demonstrates a relationship between the specific site + brief. Each
project should explore the links and cross contamination between the mixture of programmes
within each scheme. Consideration on reliance & dependency by mixing programmes is a key
outcome.

•

Performance: Students are to demonstrate the inter-relationship of points as described above.
Consideration around issues of sustainability, advantageous material selection, and energy
production/ use, and integration of natural + artificial lighting design are to be evident in the
final design scheme.

•

Form and space: Each student’s project will demonstrate an attention to the specific site
qualities, and to the chosen programme by generating a refined spatial proposition.
Accentuation on detailed and specific links between the brief, site and final design outcomes
are to be explored. Emphasis is placed upon how surface informs and either dominates or is
submissive to an architectural outcome

•

Media: Students are to demonstrate + explore representational techniques + practices that will
promote their investigations + final proposal. These should include: extensive subject testing,
material research and evidence of material precedents, scaled drawings, CAD work,
experimental modeling + individual interpretations of how to communicate the Terrorism of the
Surface proposal. Refer to the Media requirements in this document.
o A Terrorism of the Surface workbook is required, that documents ALL investigations +
research.
o A Terrorism of the Surface written abstract is required.
o A collaborative student/ tutor Warwick 2E5 quadbook_ that documents tutors discussions
with each student, roughed out sketches and parti diagrams.

6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

Design Topic Introduction
Studio Space
Terrorism of the Surface Topic Outline Presentation in studio.
th
Prepare for studio outputs for Friday 28 July.
Williamson Avenue Peninsula:
th
Discuss attributes of the site for preliminary work ready for Friday 4 of
August.

Friday
28/07

Working in groups of 3 – present 18 processed images + text around
surface & materiality.
Emphasis on the surface, materiality and corruption. Consider
mechanical, social, theoretical and physical.

Monday
31/07

Discuss Williamson Avenue Peninsula with preliminary work ready for
th
Friday 4 of August.
Commence site investigation & analysis of the current geography/ urban
+ street features/ historical records in relation to the topic aims.

Tuesday
01/08

Group Presentation + discussion relating Williamson Avenue site.
Pin-up of 6 x A4/A3 ‘processed images’ per student.
OR
Undertake material testing. Present the results of an assault on a
selected material. This assault might be calculated or rash, prolonged,
torturous or instanteneous. The testing must reconfigure and extend the
known limits and assumed potential of the selected medium.
Document as appropriate.

Friday
04/08

Commence design process that is founded by previous research.
Engage with ‘bulk & location’ site analysis. Continue with site research.
th
Refer to requirements for Monday 7 of August.

Monday
07/08

Deployment of tools and analysis vs. sketch models
4 x concept models (minimum) required.
4 x concept plans

Tuesday
08/08

Individual tutoring sessions.
th
Continue with working towards group presentation for Friday 11 August.

Friday
11/08

Williamson Avenue Peninsula: Group Presentation
Location: Level 3 exhibition studio.
Presentation + debate of concept design.
Final model/ site plan/ processed imagery/ floor plans/ cross sections.

Monday
14/08

Hepburn Street Quarter: introduction of 2 site.
Commence site investigation & analysis of the current geography/ urban
+ street features/ historical records in relation to the topic aims.

Tuesday
15/08

3pm start time: Group Presentation + discussion relating Williamson
Avenue site.
Pin-up of 6 x A4/A3 ‘processed images’ per student.

Week 2

Week 3

Week 4
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nd

Level 3 exhibition
space

Week 5

Week 6

st

Friday
18/08

Undertake material testing as for the 1 site. Present the results of an
assault on a selected material. This assault might be calculated or rash,
prolonged, torturous or instanteneous. The testing must reconfigure and
extend the known limits and assumed potential of the selected medium.
Document as appropriate.
AND
st
Continue with working towards group presentation for Monday 21
August.

Monday
21/08

Deployment of tools and analysis vs. sketch models
4 x concept models (minimum) required.
4 x concept plans

Tuesday
22/08

Individual tutoring sessions.
th
Continue with working towards group presentation for Friday 11 August.

Friday
25/08

Hepburn Street Quarter: Group Presentation
Location: Level 3 exhibition studio.
Presentation + debate of concept design.
Final model/ site plan/ processed imagery/ floor plans/ cross sections.

Monday
28/08

Prepare Mid-semester crit presentation

Tuesday
29/08

Mid-semester crit

Friday
01/09

Group Discussion: student feedback/ forecast for the following 8
weeks.
MID-SEMESTER BREAK

Week 7

Monday
18/09

Group Pin-up that addresses comments from the mid-semester critique
session + design changes made during the mid-semester break.
Select one project OR synthesise key concepts from the earlier schemes
rd
into a 3 scheme. eg hybrid shemmatic.

Tuesday
19/09

The 2 half of the semester gives focus to the resolution of the proposed
design; which demands concentration on technological investigation of
materiality, structure and construction.
Refer to topic course aims.
Preliminary Design: refer Assignment sheet.
Resolve programme/ spatial configuration/ strengthen concepts & clarify
project.

nd

Individual tutoring sessions.

Week 8
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Friday
22/09

Individual tutoring sessions.

Monday
25/09

Design 6 Cross Crit this week TBC

Tuesday
26/09

Developed Design: refer Assignment sheet.
Detailed testing models.
Cross sectional models & drawings: that acknowledge interrogate a
specific style + method of presentation.

Friday
29/09

Individual tutoring sessions.

Level 3 exhibition
space

Level 3 exhibition
space

Week 9

Week 10

Week 11

Week 12

Monday
02/10

Individual tutoring sessions.

Tuesday
03/10

Group Presentation + Debate: present current + more immediate ‘work in
progress’.

Friday
06/10

Continue working towards upon Developed Design – based upon the
Assignment Sheet.

Monday
09/10

Material + Detail Development- refer Assignment sheet.

Tuesday
10/10

Continue working towards upon Material + Detail Development – based
upon the Assignment Sheet.

Friday
13/10

Continue working towards upon Material + Detail Development – based
upon the Assignment Sheet.

Monday
16/10

Presentation Mock-up.
Organise + design final presentation.
Complie + edit workbooks.

Tuesday
17/10

Continue working towards final presentation.

Friday
20/10

Continue working towards final presentation.

Monday
23/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm

Level 3 exhibition
space

DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space
Design Grading Moderation: leave work in studio all week

Week 13
Week 14

Monday
6/11

Students may remove Design 6 work from studio.

Friday
17/11

Students must remove their belongings from studio and lockers by
4pm.

7.0

LEARNING RESOURCES

7.1

Required Reading
A suggested reading + reference list will be provided during the course timeline.
Customised references will be provided to each student to compliment each project.

7.2

Recommended or Supplementary Reading
Students are to

7.3

Other Materials or Software
Students are required to work in a variety of mediums so as to encourage flexibility between
digital, CAD work, casting, and laser/ CNC forms in conjunction with physical models.
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This studio aims to encourage a production of ideas that use a mulit-media platform to explore,
transform and extend ideas towards an individual style of representation.
The final presentation should include CAD methods of representation complimented by physical
models.

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for
download on Canvas. Canvas will be also used for direct communications concerning class activities and
for the final upload of the materials required to fulfil the assignment requirements. Please note that,
beside the use of Canvas, course co-ordinator, lecturers and tutors will contact you via email for
information concerning the course and last-minute changes that may occur. The course co-ordinator will
address any communication to your official university e-mail only and no other forms of communication
will be used. Therefore, students are strongly recommended to check their university e-mail on a regular
basis.
7.5

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in
written form with the course convenor/lecturer and/or tutor.

9.0

OTHER INFORMATION
Full attendance in studio times is preferred.
Refer item 2.0.
Email: sue@hillerytaylor.co.nz
Facebook Group: A Terrorism of a Surface Facebook group will be established of which this will
be an important forum for research + weekly communication.
From previous studios, group correspondence and changes to the course outline will be listed on
Facebook as opposed to student emails.

10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed
as examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that
particular design course, in order to ensure parity of grading standards across course topics. All marks
are indicative until confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of
work is based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-andenrolment-assets/NICAI%20grade%20descriptors.pdf.
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In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and
knowledge and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the
creative engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the
pursuit of cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and
contextual conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional
architectural form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
•
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in
studio and for the duration of crit days is mandatory – students are expected to support and learn
from their colleagues.
Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in
coursework as a serious academic offence. The work that a student submits for grading must be the
student’s own work, reflecting his or her learning. Where work from other sources is used, it must be
properly acknowledged and referenced. This requirement also applies to sources on the world-wide web.
A student’s assessed work may be reviewed against electronic source material using computerised
detection mechanisms. Upon reasonable request, students may be required to provide an electronic
version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic
success. Therefore it is strongly recommended that students make every effort to attend class and
complete all the necessary in-class requirements.
10.5
Output Requirements
Read in conjunction with section 6.0/ Course Structure + Content
Week

Date

Topic

Venue

Tuesday
25/07

Williamson Avenue Peninsula:
Site research + discussion.

Studio Space

Friday
28/07

Working in groups of 3 – present 18 processed images + text around
surface & materiality. Emphasis on the surface, materiality and
corruption. Consider mechanical, social, theoretical and physical
attributes.

Monday
31/07

Group discussion Williamson Avenue Peninsula.
Commence site investigation & analysis of the current geography/ urban
+ street features/ historical records in relation to the topic aims.

Tuesday
01/08

Group Presentation + discussion relating Williamson Avenue site.
Pin-up of 6 x A4/A3 ‘processed images’ per student.
OR
Undertake material testing. Present the results of an assault on a

Week 1

Week 2
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selected material. This assault might be calculated or rash, prolonged,
torturous or instanteneous. The testing must reconfigure and extend the
known limits and assumed potential of the selected medium.
Document as appropriate.

Week 3

Week 4

Week 5

Week 6
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Friday
04/08

Commence design process.
Continue with site research.

Monday
07/08

Deployment of tools and analysis vs. sketch models
4 x concept models (minimum) required.
4 x concept plans

Tuesday
08/08

Individual tutoring sessions.

Friday
11/08

Williamson Avenue Peninsula: Group Presentation
Level 3 exhibition
Presentation + debate of concept design.
space
All testing models/ site plan/ processed imagery/ floor plans/ cross
sections. Drawing scale: 1:100/200

Monday
14/08

Hepburn Street Quarter: introduction of 2
Site research + discussion.
Commence site investigation & analysis.

Tuesday
15/08

3pm start time: Group Presentation + discussion relating Williamson
Avenue site.
Pin-up of 6 x A4/A3 ‘processed images’ per student.

Friday
18/08

Undertake material testing as for the 1 site. Present the results of an
assault on a selected material. The testing must reconfigure and extend
the known limits and assumed potential of the selected medium.
Document as appropriate.
st
AND continue with working towards group presentation for Monday 21
August.

Monday
21/08

Deployment of tools and analysis vs. sketch models
4 x concept models (minimum) required.
4 x concept plans

Tuesday
22/08

Individual tutoring sessions.

Friday
25/08

Hepburn Street Quarter: Group Presentation
Presentation + debate of concept design.
Present All test models/ site plan/ processed imagery/ floor plans/ cross
sections. Drawing scale: 1:100/200

Monday
28/08

Prepare Mid-semester crit presentation

Tuesday
29/08

Level 3 exhibition
space
> Present two schemes for the two sites:
> Evidence of the preliminary surafce testing models
> A minimum of 4 concepts from the two sites.
> A3/ A1 drawings that include site plans, sections and elevations.
1x 1:500/ 1:200/ 1:100/ 1:50 scale models that demonstrate
site relationships and a proposed building /programme form.
> Models_ both electronic and physical built models.
st
> Present 1 draft of Terrorism of the Surface workbook.
ST
> 1 DRAFT of the Terrorism of the Surface 300 words minimum.

nd

site.

st

Mid-semester crit

Level 3 exhibition
space

Friday
01/09

Group Discussion: student feedback/ forecast for the following 8
weeks.
MID-SEMESTER BREAK

Week 7

Week 8

Week 9

Monday
18/09

Group Pin-up that addresses comments from the mid-semester critique
session + design changes made during the mid-semester break.
Select one project OR synthesise key concepts from the earlier schemes
rd
into a 3 scheme. eg hybrid shemmatic.

Tuesday
19/09

The 2 half of the semester gives focus to the resolution of the proposed
design; which demands concentration on technological investigation of
materiality, structure and construction.
Refer to topic course aims.
Preliminary Design: refer Assignment sheet.
Resolve programme/ spatial configuration/ strengthen concepts & clarify
project.

Friday
22/09

Individual tutoring sessions.

Monday
25/09

Design 6 Cross Crit this week TBC

Tuesday
26/09

Developed Design: refer Assignment sheet.
Detailed testing models.
Cross sectional models & drawings: that acknowledge interrogate a
specific style + method of presentation.

Friday
29/09

Individual tutoring sessions.

Monday
02/10

Individual tutoring sessions.

Tuesday
03/10

Group Presentation + Debate: present current + more immediate ‘work in Level 3 exhibition
progress’.
space

Friday
06/10

Continue working towards upon Developed Design – based upon the
Assignment Sheet.

nd

Week 10

Material + Detail Development- refer Assignment sheet.

Week 11

Presentation Mock-up.
Organise + design final presentation.
Complie + edit workbooks.

Week 12

Wednesday Crit Week – Final Presentation and discussion
DESIGN 6 Submission
25/10
Wednesday 25 October 3:00-5:00pm

Minimum 1 x 1:200/100 model(s) of a resolved project.
Key scaled detail models: 1:1/ 1:5/ 1:100/ 1:50 – exact model & drawing
scales will be discussed & confirmed with the tutor for each project.
Multiple A1 and/or A3 drawings that include site plans, building plans,
sections and elevations.
Additional documentation that may include partial sections/ sectional
perspectives.
FINAL Terrorism of the Surface workbook.
Terrorism of the Surface abstract: 500 words minimum_ included
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Level 3 exhibition
space

within the workbook.

11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course
and will be required in the latter part of the course, either through the SET Evaluation section on Canvas
(or on paper) or by other means yet to be confirmed.

12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University
and Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides
useful information on such things as key dates, where to go for help and advice, personal support and
academic policies and procedures.
Students must note the following warning that applies to all material provided for this course. This
includes printed material and electronic material, and material posted on Canvas. If you are not sure
about the requirements, ask for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of
the University under licence. You may not sell, alter or further reproduce or distribute any part of this
course pack/material to any other person. Where provided to you in electronic format, you may only print
from it for your own private study and research. Failure to comply with the terms of this warning may
expose you to legal action for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017

1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Craig Moller, craig@mollerarchitects.com, 021 375071.

Teaching Assistant

N/A

2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.

3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human
comfort.
3.1

PORTMANTEAU

pɔːtˈmantəʊ

noun
noun: portmanteau; plural noun: portmanteaux; plural noun: portmanteaus; noun: portmanteau word; plural
noun: portmanteau words
1.
a large travelling bag, typically made of stiff leather and opening into two equal parts.
2.
a word blending the sounds and combining the meanings of two others, for example motel or brunch.
"podcast is a portmanteau, a made-up word coined from a combination of the words iPod and broadcast"
o consisting of or combining two or more aspects or qualities.
modifier noun: portmanteau
"a portmanteau movie composed of excerpts from his most famous films"
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Louis Vuitton Trunk circa 1930’s Portmanteau
3.2
STUDIO BRIEF
INTRODUCTION
The studio will start by investigating the meaning and notion of the word Portmanteau. The investigation is
twofold. One is the idea of the travelling suitcase or trunk that temporarily contains a person’s possessions and
memories within. The second idea is that of a new word or concept from the combination of two words to form a
new meaning. Such as brunch. Students will be required to develop their own notion of a new architectural
Portmanteau. The idea of the hybrid will be further developed in the program and resolution of the detail.
CONTEXT
The site proposed is the empty lot that is currently a carpark on the corner of Karangahape Road & Gundry Street.
CONTENTS
The program will evolve in the studio from an investigation of the Portmanteau. Each student will develop their
program based on that idea of two programs combined to form a new program for the site.
The project will also contain a ground floor activity suitable for the urban location of the site context as it fronts
onto Karangahape Road and/or Gundry St and that maybe part of the student’s proposal. The hybrid activity is on
the upper and lower levels of the development.
CONCEPT_PROCESS
The conceptual idea for the architectural project will develop through the process of starting at the large scale
detail investigation and working out or in scale towards the building and its location in the urban fabric of
Auckland. The process is outlined below.
FIRST
Develop an idea and detail of two materials joined together
Design your version of a Portmanteau
Design a Chair & Desk for your window detail
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SCALE
SCALE
SCALE

1:2
1:5
1:10

THEN
Design a Room for your desk and chair
Design a Building based on your Portmanteau Idea

4.0

SCALE
SCALE

1:20/1:50
1:50/1:100

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.

5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
 Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge,
and show evidence of the exploration of the possible influence of this upon the development of
architectural propositions.
 Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project
through the making and presentation of key material, structural and constructional propositions.
 Programme: Show evidence of engagement with relevant cultural, social and functional
positions, either as they might inform the architectural proposition or as they may be inherent in a
given programme.
 Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which
architecture may affect the context in which it occurs.
 Form and space: Demonstrate abilities to develop three dimensional architectural form and
space, both exterior and interior.
 Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.
Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
 Theory: Demonstrate of engagement with the idea of the Portmanteau and how it has influenced
the idea of your architectural outcome and proposition.
 Architectonics: Demonstrate your ability to develop the tectonic characteristic of your project
through the making and presentation of the idea of Portmanteau from the large scale to the small
scale and the two materials detailed at the scale of the window frame.
 Programme: Demonstrate how the hybrid of the Portmanteau programmatic elements have
informed the architectural proposition put forward in the final presentation
 Performance: Show and demonstrate how you have worked with your collaborative neighbour
and in turn how your neighbour has worked with you to develop and inform your architectural
proposition.
 Form and space: Demonstrate your ability to develop three dimensional architectural form and
space, both exterior and interior within the constraints provided.
 Media: Demonstrate how the focus on the diagram, parti and book has influenced your notion of
the architectural outcome of your project. Demonstrate how the constraints of the media
presentation has influenced the outcome.
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6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday 24/07

Balloting for topics

Level 3 Exhibition

Tuesday 25/07

First studio meeting: Introduction

Studio

Friday 28/07

Week One Presentation
Idea of Portmanteau/Idea of Materiality

Studio

Monday 31/07

Initial Ideas Discussion-Detail

Studio

Tuesday 01/08

Initial Ideas Discussion-Detail

Studio

Friday 04/08

Week Two Presentation
Idea of Detail of Two Materials

Studio

Monday 07/08

Initial Ideas Discussion-Furniture

Studio

Tuesday 08/08

Initial Ideas Discussion-Furniture

Studio

Friday 11/08

Week Three Presentation Crit
Idea of Furniture: Desk and Chair

Level 3 Exhibition

Monday 14/08

Develop Ideas Discussion-Room

Studio

Tuesday 15/08

Initial Ideas Discussion-Room

Studio

Friday 18/08

Week Four Presentation Crit
Initial Room/Space Ideas

Level 3 Exhibition

Monday 21/08

Develop Ideas Discussion-Room

Studio

Tuesday 22/08

Develop Ideas Discussion-Room

Studio

Friday 25/08

Week Five Presentation
Developed Room/Space Ideas

Level 3 Exhibition

Monday 28/08

Individual Discussion

Studio

Tuesday 29/08

Week Six Presentation: Mid-semester crit
Presentation of Room/Space

Level 3 Exhibition

Friday 01/09

Mid Semester Crit Review

Week 2

Week 3

Week 4

Week 5

Week 6

MID-SEMESTER BREAK
Week 7

Week 8

Week 9

Week 10

Week 11
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Monday 18/09

Mid Semester Review: UDAM

Studio

Tuesday 19/09

Mid Semester Review: UDAM

Studio

Friday 22/09

Develop Ideas Discussion-Portmanteau

Studio

Monday 25/09

Design 6 Cross Crit this week TBC

Tuesday 26/09

Develop Ideas Discussion-Portmanteau

Friday 29/09

Staff Studio Teaching Workshop

Monday 02/10

Staff Studio Teaching Workshop

Tuesday 03/10

Develop Ideas Discussion-Portmanteau

Studio

Friday 06/10

Week Nine Crit
Draft Presentation of Building Project

Level 3 Exhibition

Monday 09/10

Develop Detail Discussion-Portmanteau

Studio

Tuesday 10/10

Develop Detail Discussion-Portmanteau

Studio

Friday 13/10

BLACK FRIDAY
Discussion of black and relationship to architecture

Studio

Monday 16/10

Develop Presentation Discussion-Portmanteau

Studio

Studio

Week 12

Tuesday 17/10

Develop Presentation Discussion-Portmanteau

Studio

Friday 20/10

Final Review Presentation

Studio

Wednesday
25/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm

Level 3 Exhibition

Thursday 26/10

DESIGN 6 Public Studio Reviews
9:00am-3:00pm
3:00-4:00pm remove work from exhibition space

Level 3 Exhibition

Week 13
Week 14

Design Grading Moderation: leave work in studio all week
Monday 6/11

Students may remove Design 6 work from studio.

Friday 17/11

Students must remove their belongings from studio and
lockers by 4pm.

7.0

LEARNING RESOURCES

7.1

Required Reading
TITLE

AUTHOR

PUBLISHER

YEAR

BOOKS_PROCESS
The Function of Style:
The Function of Ornament:
The Function of Form:

Farshid Moussavi
Farshid Moussavi
Farshid Moussavi

Actar
Actar
Actar

2015
2008
2009

BOOKS_STRUCTURE
Informal:
Element:

Cecil Balmond:
Cecil Balmond:

Prestel
Prestel

2007
2007

BOOKS_THEORY
This is Hybrid
Architectural Concepts
The Public Chance

Aurora Fernandez
Bernard Tschumi
Aurora Fernandez Per

A+T
Rizzoli
a+t Publishers

2014
2012
2008

BOOK DESIGN
The Vignelli Canon
http://www.vignelli.com/canon.pdf

Massimo Vignelli
Massimo Vignelli

Lars Muller
Massimo Vignelli

2010
2010

7.2
Recommended or Supplementary Reading
Add other items – these will not be placed on short loan
7.3
Other Materials or Software
Add other items – these will not be placed on short loan
7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course
co-ordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
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only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.

9.0

OTHER INFORMATION

The studio will loosely use the Socratic method of teaching in that questions are posed to the student and
discussed in relation to the student’s project rather than architectural answers being given and provided as part of
the course.
Each student will develop their ideas and responses to the architectural project.
The studio will primarily develop the ideas in 3D with the use of physical models and drawing. There will be a mix
of collaborative and individual work in the studio of the course of the semester.

10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that design
course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-andenrolment-assets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:

Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.

Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.

Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit
of cutting edge architectural propositions.

Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.

Form and Space: Quality of engagement with and development of speculative three dimensional
architectural form and space.

Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.

Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio
and for the duration of crit days is mandatory – students are expected to support and learn from their
colleagues.
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Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in
coursework as a serious academic offence. The work that a student submits for grading must be the student’s
own work, reflecting his or her learning. Where work from other sources is used, it must be properly
acknowledged and referenced. This requirement also applies to sources on the world-wide web. A student’s
assessed work may be reviewed against electronic source material using computerised detection mechanisms.
Upon reasonable request, students may be required to provide an electronic version of their work for
computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore, it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5

Output Requirements

29/08
MATERIALITY

Mid Semester Crit
Detail Drawing
Samples

Scale
1:2
NTS

PORTMANTEAU

Model
Plan
Elevation

1:5
1:5
1:5

CHAIR & DESK

Model
Plan
Elevation
3D Images

1:10
1:10
1:10
NTS

ROOM

Model
Plan
Elevation/Section
3D Images

1:50
1:100
1:100
NTS

26/10
BUILDING

Final Crit
Model
Plans
Sections
3D Images Perspective
3D Diagrams
Book

Scale
1:100
1:100
1:100
1:100
1:200
NTS
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FINAL CRIT PRESENTATION NOTES
MODEL
The model presents the exterior form and elevation of your project and you should be able to view the interior
spaces with the sectional cut through the model. Model can be any material or medium as you best see fit.
PLANS
Black and white plans to 1:100. As an example
Richard Meier http://www.richardmeier.com/?projects=luxembourg-house-2
Or
Enric Miralles/Carmen Pinos http://www.cpinos.com/index.php?op=1&ap=1&id=22
SECTIONS
To be in Sectional Perspective format, refer to Atelier Bow Wow as an example
http://www.archdaily.com/5918/house-atelier-atelier-bow-wow/500f0a3d28ba0d0cc7001452-house-atelieratelier-bow-wow-image
3D IMAGES PERSPECTIVE
The project is to have one money shot render to describe the project in A1 format landscape, consider the iconic
viewpoint of this image. Other images to be presented as an Instagram feed.
3D DIAGRAM
Axonometric diagrams of the key elements of your project to show and demonstrate structure, enclosure, vertical
and horizontal circulation, context, ideas and architectural response.
BOOK
A5 nominal size, any format book to collate and present the process throughout the semester, ideas left behind,
images not included in the final presentation and any other material you best see fits.
FORMAT
You have one vertical panel, equivalent to approx. 3 x A1 sheets to display your project as well as the model and
book. No other format for the drawings and presentation material.
Consider that the panels need to be legible from the seated critic position as well as offering intrigue and invite
closer inspection.
Consider how the models are presented and displayed

11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.

12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes
printed material and electronic material, and material posted on Canvas. If you are not sure about the
requirements, ask for clarification from the course coordinator.
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COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for
your own private study and research. Failure to comply with the terms of this warning may expose you to legal
action for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester, 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Sarosh Mulla & Aaron Paterson

Teaching Assistant

Salva Shah

2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.

3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
3.1

Ideal Home(land) 2

Housing, Newhall, Essex by Alison
Brooks Architects.
Architectural Review, 29 May 2013.
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3.2

STUDIO BRIEF
th

This is a live studio revisiting a still pertinent question posed by international curator Hou Hanru at the 5 Auckland
Triennial:
Housing is currently a fraught issue in New Zealand. Prices are increasing and affordability is decreasing.
Many pundits (often with vested interests in urban expansion) claim the solution is to expand city limits,
while others argue that this is unsustainable. At the heart of the issue is a stubbornly persistent and
nostalgic idea of the ideal Kiwi home - the “quarter-acre dream”. Few would want the car their grandparents
drove or the quality of health care they received, but we are envious of the house they lived in. While we
voraciously consume i-phones and nano-fiber sportswear, why are ideas and expectations of living
environments so slow to change? What is the ideal home in contemporary New Zealand?
Auckland is undergoing a rapid transformation brought about by a need to house an ever growing population. If we
set aside the political and financial ideologies within which housing is procured, we can focus on the potential of the
Unitary Plan, material innovation and shifting perceptions of the ‘ideal’ to deliver high quality homes for
Aucklanders - without being distracted by the point scoring brought on by an election year.
This studio asks students to consider the possibilities of the Unitary Plan as an enabler of architects in the
production of beautiful, uplifting, efficient and contemporary homes for Aucklanders. Beginning with the design of a
multi-unit mixed use development in Point Chevalier. The site is archetypal, in that is one of thousands of suburban
Auckland sites which have been re-zoned for high density housing within the new plan. It is also a common size
and orientation for the area. Simply put, solutions developed for this site have potency beyond the bounds of the
immediate site.
Concurrent with the changes to Auckland’s Unitary Plan, rapid advances are being made in timber technology by
researchers, manufacturers and architects within New Zealand. Cross laminated and engineered timber technology
offers a new way of building homes that are both technologically advanced, efficient and healthy. Students will be
asked to engage whole-heartedly with this evolving technology in designing their architecture. If stick framing has
been the dominant construction type in New Zealand housing in the past, what might a highly advanced timber
structural system be in contemporary homes and how will this spatially change the architecture?
Alongside the physical transformation of homes within the city, there is also a concurrent shift in the idealized home
within New Zealand. The quarter acre dream is no longer a realistic, or desirable, prospect for many working
families within the metropolitan area of Auckland City. Instead of a vast, flat, grassed section of land with a single
hipped roofed house, many younger people are thinking of higher density housing options as their ‘ideal’. However,
the most durable part of this idealized vision is the relationship of interior and exterior amenity. This notion persists
and students will be asked to engage with this theme as they propose a new ‘ideal’. Students will also be asked to
consider what mixture of programs will facilitate this new ideal. Should we design for people who increasingly work
from home? Could this take the form of a co-working space? What about the possibility of retail or community
facilities? This brief asks students to incorporate housing, a commercial use specified by the tutors and a third use
program chosen by the student. This third use should support the future vision of an ideal home.
Houses may be dwellings that satisfy our physical needs, but do not necessarily house our minds. This paper is
interested in how mixed use architecture can, not only, challenge the notion of the house but that of Home as well.
While, home may be located, it is not a singular, physical entity, fixed in one place but rather a mobile territory that
we carry with us and open onto new spaces. Therefore, how could students plug in their notion of their ideal home
in today’s Auckland? How could they personalize this project and carefully consider the specificity of their clients to
match the program and vice versa, to create diverse and an unconventional modes of dwelling that fits their needs,
values and desires, as opposed to residents molding their habitual day to day activities to the physical entity of the
architecture?
The challenge is to take the restrictions of the Unitary Plan, evolving timber technology and the shift ideals of home
and inject creativity in developing multiple dwelling units on the site, alongside other suitable amenities. Students
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will be required to develop their project through a rigorous sequence of design exercises focused on key
presentation modes: plan, section, elevation and sectional models. The three-dimensional qualities of the building
will be brought out through physical model making rather than computer rendering. The purpose of this approach is
to force an attendance on structure, material, light and shadow through the creation of physical artefacts. This brief
takes an overtly optimistic view of Auckland’s future and assumes that the students within this studio will be the
architects of that future, as well as the occupants of higher density housing. As such, students will be treated
as professionals working within a live studio. Studio exercises will be fast paced and intensive. Attendance at all
studio sessions is expected, as attendance at a job in a practicing architecture office would be. Students will be
required to hand in their work on time as detailed in the schedule below. Late work will not be accepted.
The selected results of this studio will be developed and published by HOME magazine in a special issue
later this year.

4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.

5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
• Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
• Programme: Show evidence of engagement with relevant cultural, social and functional positions,
either as they might inform the architectural proposition or as they may be inherent in a given
programme.
• Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which architecture
may affect the context in which it occurs.
• Form and space: Demonstrate abilities to develop three dimensional architectural form and space, both
exterior and interior.
• Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.
Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
•
Theory: Demonstrate your understanding of relevant theory and historical precedents in preparing your
architectural proposition.
•
Architectonics: Demonstrate your understanding of, and ability to apply, contemporary timber technology
within your proposed architecture.
•
Programme: Demonstrate how your chosen programme presents a new vision of the ideal home and how this
is spatially arrange within the site context.
•
Performance: Demonstrate your understanding of how the building will perform in relation to the environment.
•
Form and space: Demonstrate the ability to produce efficient and highly engaging spatial experiences through
the form and arrangement of your architecture.
•
Media: Demonstrate clear and precise use of architectural media, particularly the plan, section, elevation and
sectional model as devices for architectural communication.
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6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

First studio meeting
PRECEDENT STUDIES BEGIN
Housing precedent analysis round 1: Begins

Studio Space

Friday
28/07

Housing precedent analysis round 1

Studio Space

Monday
31/07

PRECEDENT STUDIES WEEK
Housing precedent analysis round 1: Handed In
Programme precedent analysis round 2: Begins

Studio Space

Tuesday
01/08

Material precedent analysis round 3: Begins

Friday
04/08

Programme precedent analysis round 2: Handed In
Material precedent analysis round 3: Handed In
Precedent Group Discussion

Monday
07/08

SITE AND UNITARY PLAN ANALYSIS WEEK
Unitary Plan restriction discussion and ‘How To’ session

Tuesday
08/08

Site analysis diagramming and site model making

Friday
11/08

Site models complete and site investigation group discussion

Monday
14/08

SITE PROGRAMMING / PLANNING WEEK

Tuesday
15/08

Programming, site plan and client definition

Friday
18/08

Site programming and planning crit

Monday
21/08

PLAN DEVELOPMENT WEEK

Tuesday
22/08

Plan development
Structural Engineering Input with John Chapman

Friday
25/08

Plan Crits

Monday
28/08

MID SEMESTER CRIT WEEK

Tuesday
29/08

Mid-semester crit

Friday
01/09

Section/Elevation workshop

Week 2

Week 3

Week 4

Week 5

Week 6

Studio Space

Studio Space

Studio Space

Level 3 exhibition
space

MID-SEMESTER BREAK
Week 7
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Monday
18/09

SECTION / ELEVATION DEVELOPMENT WEEK

Tuesday
19/09

Section / Elevation Development
Structural Engineering Input with John Chapman

Studio Space

Week 8

Week 9

Week 10

Week 11

Week 12

Friday
22/09

Section / Elevation Crits

Monday
25/09

DESIGN TECHNOLOGY INTEGRATION WEEK
Design 6 Cross Crit this week TBC

Tuesday
26/09

Design technology development

Friday
29/09

Design technology development

Monday
02/10

SECTIONAL MODELLING

Tuesday
03/10

Sectional modelling

Friday
06/10

Sectional modelling

Monday
09/10

FINAL MODELLING

Tuesday
10/10

Final modelling and presentation work

Friday
13/10

Final modelling and presentation work

Monday
16/10

FINAL MODELLING

Tuesday
17/10

Final modelling and presentation work

Friday
20/10

Final modelling and presentation work

Monday
23/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm

Studio Space

Studio Space

Studio Space

Studio Space

DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space
Week 13
Week 14

7.0

Design Grading Moderation: leave work in studio all week
Monday
6/11

Students may remove Design 6 work from studio.

Friday
17/11

Students must remove their belongings from studio and
lockers by 4pm.

LEARNING RESOURCES

7.1
Required Reading
Each studio session students will be required to bring along one new book from the school library. The selected
book should have some relevance to the focal topic of the week (planning, domesticity, timber technology, etc.). As
6|9

such there is no prescribed reading list for this studio, but students are reminded that it is a requirement that they
do bring along a new book to each studio session to discuss with the studio tutors.
7.2
N/A

Recommended or Supplementary Reading

7.3

Other Materials or Software

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5

Other Assistance / Student Support Available

8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.

9.0

OTHER INFORMATION

This studio will require high levels of professionalism, rigour and ingenuity. All students will be required to
take an active role in all studio review sessions and attendance at critiques is mandatory.
Teaching staff will be available during the designated design studio sessions. Contact outside of these
hours can be made via email. Students are encouraged to meet with staff and discuss any concerns they
have regarding the course or their progress.
This studio will be structured to facilitate the development of basic professional skills in the practice of
architecture. Students will present their work verbally once a week, with a focus on critical analysis of the
work carried out, along with the development of public speaking skills. Students will be required to
maintain punctual attendance at all meetings. Students will be referred during the course of the semester
to specific architects and readings. It is the responsibility of the student to pursue these references through
the University Library system or through other avenues. Notes should be taken by the student during
tutorials/critiques.
10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
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10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
•
Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5

Output Requirements

Each student’s scheme should be presented with a full set of plans, sections, elevations and sectional models. The
use of architectural conventions in the drawings and models should communicate the rigour and resolution of the
project, while also supporting the central idea of the project. Each project should also include detail drawings that
display an understanding of the building’s structural system.
The following is an indicative list of outputs:
• Plans (all accessible floors)
• Sections (2)
• Elevations (north, south, east and west)
• Sectional models (at least 2)
• Details (at least 2)
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11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.

12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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SCHOOL/DEPARTMENT: Architecture & Planning
COURSE OUTLINE: ARCHDES301 / Semester , 2017
1.0

GENERAL COURSE INFORMATION

Course Code:

ARCHDES301

Course Title:

Design 6

Points Value:

30 points

Prerequisites:

ARCHDES200 or 210

Restrictions:

ARCHDES311

Course Director:

Kathy Waghorn, k.waghorn@auckland.ac.nz

Course Co-ordinator:

Bill McKay, b.mckay@auckland.ac.nz

Teaching Staff:

Lama Tone

Teaching Assistant

2.0

CLASS CONTACT HOURS

Monday, Tuesday & Friday, 1pm – 5pm; Level 4 Design Studios, Building 421.
3.0

COURSE PRESCRIPTION

The Systemic: The culmination of all aspects – conceptual, formal, material, tectonic, structural – of architectural
design within the context of a larger network of infrastructural services. Also requires an understanding of the full
range of drawings describing the workings of the building as both an active 'machine' and place for human comfort.
3.1

THE ATHENS OF TONGA

Futa Helu, founder of ‘Atenisi, pictured with Greek philosophers
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3.2

STUDIO BRIEF

The ‘Atenisi Institute is a decades old independent tertiary institution in Tonga and a leading light of liberal study in
a conservative Pacific nation looking towards more democratic government. They are establishing a second
campus with the first new building on the campus being a media and performing arts centre. This will comprise a
recording studio, film production facilities, teaching space, café, public performance venue, amenties, guest
apartment and outdoor communal spaces. There is also potential for staff and student accommodation.
The site is in Tonga’s capital Nuku’alofa, but in an untouched, forested area on the western edge of town and
building solutions will need to respond sensitively to the environment of casuarina and pandanus trees. However
the site is also, like much of Tonga, low-lying and subject to the future effects of global climate change such as sea
level rise and increasing numbers of cyclones. This topic will explore the practicalities of building in the tropics but
also focus on appropriate design responses to cultural concepts in a modern fashion.
‘Atenisi is Tongan for Athens. As you will see in the documentary Tongan Ark, ‘Atenisis founder Futa Helu was
inspired by the great vision of working beyond European colonisation of the Pacific and taking the ideas of western
civilisation and binding them together with Tongan culture to make something new and brave. This approach is
essential to maintain in the Pacific today with the huge pressures on small nations through the input of “aid” from
Pacific rim powers such as China, the US, Japan, the European Union, Australia and even New Zealand. This topic
aims to produce design reponses not just to site, brief and climate but Pacific society and culture in the context of
globalisation.
This topic will be supported by a number of guest lectures and field trips.
4.0

TEACHING AIMS

Design 6 is the culminating design course of the Bachelor of Architectural Studies in which students are expected
to demonstrate appropriate knowledge and skill in the preparation of a resolved design proposal, in response to a
challenging project topic. Design proposals are required to address issues of theory, architectonics (material,
structures, construction), programme (cultural, social, functional), performance (contextual, environmental) and the
formative influences of these factors on space and form through the skilful, considered use of architectural media.
5.0

LEARNING OUTCOMES

General ARCHDES301 Course Outcomes
On successful completion of this course, students should be able to:
• Theory: Show evidence of engagement with relevant areas of architectural theory and knowledge, and
show evidence of the exploration of the possible influence of this upon the development of architectural
propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project through the
making and presentation of key material, structural and constructional propositions.
• Programme: Show evidence of engagement with relevant cultural, social and functional positions,
either as they might inform the architectural proposition or as they may be inherent in a given
programme.
• Performance: Show abilities to advance conceptual thinking through engagement with those
surrounding conditions that could bear upon the project, and to examine the way in which architecture
may affect the context in which it occurs.
• Form and space: Demonstrate abilities to develop three dimensional architectural form and space, both
exterior and interior.
• Media: Display skill in the communication and development of design propositions through the
considered use of architectural media.
Specific Topic Outcomes
This studio topic will engage the general course outcomes in the following ways:
•
Theory: Demonstrate in the design an understanding of institutional architecture in its Pacific setting where it
will respond to the vernacular, the regional, the modern and the contemporary while appropriately reflecting
Tongan identity, customary practice and culture.
•
Architectonics: Demonstrate in the design appropriate use of materials and methods suited to the context.
Programme: Demonstrate in the design an understanding of contemporary Pacific architecture in its setting
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•
•

•

and environment: is the relationship harmonious, complimenting, respectful, humble, inviting to the site ...?
Performance: Demonstrate in the design building performance suitable to a tropical climate whilst addressing
identity, daily rituals, climate and cultural patterns of the occupiers.
Form and space: Demonstrate how the exterior architectural form has been shaped by the interior spaces and
how the interior spaces have been shaped by the exterior form. How has the consideration of the large scale
singular space and the small scale multiple spaces influenced one another.
Media: Demonstrate an understanding of appropriate media to communicate the design.

6.0

COURSE STRUCTURE AND CONTENT

Week

Date

Topic

Venue

Week 1

Monday
24/07

Balloting for topics

Level 3 exhibition
space

Tuesday
25/07

First studio meeting: discusion of brief and introduction to Tonga,
vernacular and contemporary Tongan architecture and site.

Studio Space

Friday
28/07

Showing of documentary Tongan Ark

Monday
31/07

Talk by Tongan Ark director Paul Janman on the history of Tonga
and ‘Atenisi

Tuesday
01/08

Conceptual exporations, waterclours, charcoal, models…

Friday
04/08

Visits to sites around Auckland area

Monday
07/08

Findings: discussion and development of brief

Tuesday
08/08

One on one discussions about concept

Friday
11/08

One on one discussions about concept

Monday
14/08

Mini-crit on concept designs

Tuesday
15/08

Guest lecture on building in the tropics

Friday
18/08

One on one discussions about revisons of concept design

Monday
21/08

Developing design meeting

Tuesday
22/08

One on one discussions about developed design

Friday
25/08

One on one discussions about developed design

Monday
28/08

One on one discussions about developed design

Tuesday
29/08

Mid-semester crit

Friday
01/09

Group feedback about developed design crit

Week 2

Week 3

Week 4

Week 5

Week 6

3|8

Level 3 exhibition
space

MID-SEMESTER BREAK
Week 7

Week 8

Week 9

Week 10

Week 11

Week 12

Monday
18/09

Group meeting and discussion

Tuesday
19/09

One on one discussions

Friday
22/09

Prepare to present design at Cross Crit

Monday
25/09

Design 6 Cross Crit

Tuesday
26/09

One on one discussions on finalised design

Friday
29/09

One on one discussions on finalised design

Monday
02/10

Group discussion on final design

Tuesday
03/10

One on one discussions

Friday
06/10

One on one discussions

Monday
09/10

Finalise design and begin presentation

Tuesday
10/10

One on one discussions

Friday
13/10

One on one discussions

Monday
16/10

Presentation refinement

Tuesday
17/10

One on one discussions

Friday
20/10

One on one discussions

Monday
23/10

Crit Week – Final Presentation and discussion
DESIGN 6 Submission
Wednesday 25 October 3:00-5:00pm
DESIGN 6 Public Studio Reviews
Thursday 26 October 9:00am-3:00pm
3:00-4:00pm remove work from exhibition space

Week 13
Week 14
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Design Grading Moderation: leave work in studio all week
Monday
6/11

Students may remove Design 6 work from studio.

Friday
17/11

Students must remove their belongings from studio and
lockers by 4pm.

7.0

LEARNING RESOURCES

7.1

Required Reading
Reading will be provided in studio.

7.2

Recommended or Supplementary Reading
Field, Michael. J. Mau: Samoa’s Struggle for Freedom. Auckland: Polynesian Press Samoa House, 1984.
Young, Carlos Fredrick. “Samoa's regional character : the evolution of its built
thesis, University of Auckland, 2011.

environment.” Masters

Pendergrast, Simon Te Ari. “Ko Wai Te Ingoa o Tenei Whare?” Architecture and Maori Identity. Masters
(professional), Victoria of University, Wellington, 2012.
Hau’ofa, Epeli. “The Ocean in Us.” In Voyaging through the Contemporary Pacific, edited by Hanlon
and White, 113-31. Oxford: Rowman & Littlefield Publishers, 2000.
Refiti, Albert L. “Polynesian Architecture and Its Cross-Cultural Boundaries in New Zealand.” In Southern
crossings: whaka whitiiwhiti au tonga, edited by Errol Haarhoff, Diane Brand and Elizabeth Aitken-Rose,
537-48. Auckland: The University of Auckland, 2002.
Tone, Pesetà Lama. “Designing with Pacific Concepts.” Masters thesis, University of
Auckland,2008.
Treadwell, Jeremy. “Chains of Negotiations: Navigating between Modernity and
Tradition.”Interstices 6. (2006): 110-15.
Wendt, Albert. “Tatauing the Post-Colonial Body.” Span, 42-43 (1996): 15-29.
Austin, Mike. “Kiwi Architecture: Modernism Recycled.” Fabrications 14, no. 1&2 (2004): iii-xi.
Austin, Mike. “Pacific Island Architecture.” Fabrications 11, no.2 (2001): 13-19.
Mallon, Sean. Pacific Art Niu Sila: The Pacific Dimension of New Zealand Arts. Wellington: Museum of
New Zealand Te Papa Tongarewa, 2002.
McKay, Bill. “Maori Architecture: Transforming Western notions of Architecture.” Fabrications December, 2004.
Justine Mitchell - masters thesis
Sera Tu'inukuafe - masters thesis
Norman Wei – masters thesis
Rameka Tu'inukuafe – masters thesis
Amber Ruckes – masters thesis
Stevenson, Karen. “Lalava-ology: A Pacific Aesthetic.” In Filipe Tohi, edited by Simon
Rees, 17-19. New Plymouth: Govett-Brewster Art Gallery, 2002.
Rees, Simon. Introduction.” In Filipe Tohi: Geneology of lines Hohoko e tohitohi, edited by
Simon Rees, 3-4. New Plymouth: Govett-Brewster Art Gallery, 2002.
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7.3

Other Materials or Software

7.4
Use of Canvas
Assignments’ guidelines, lecture handouts and other relevant course materials will be available for download on
Canvas. Canvas will be also used for direct communications concerning class activities and for the final upload of
the materials required to fulfil the assignment requirements. Please note that, beside the use of Canvas, course coordinator, lecturers and tutors will contact you via email for information concerning the course and last-minute
changes that may occur. The course co-ordinator will address any communication to your official university e-mail
only and no other forms of communication will be used. Therefore, students are strongly recommended to check
their university e-mail on a regular basis.
7.5
Other Assistance / Student Support Available
Bill McKay is not teaching this course but will be part of introducing students to the Tongan site and context. He will
also be at all crits and as co-ordinator of Design 6 will give an additional talk on Design 6 expectations with tips on
how to do well.
8.0

INCLUSIVE LEARNING

Students are urged to discuss privately any impairment-related requirements face-to-face and/or in written form
with the course convenor/lecturer and/or tutor.
9.0

OTHER INFORMATION

There is no study tour to Tonga this year however students will be supplied with a large amount of information on
the site and its context through guest speakers, powerpoint images, readings and other information.
10.0

ASSESSMENT

10.1
Method of Assessment
100% coursework
All student work is assessed by the named staff member(s) offering each course topic, who are appointed as
examiners. Provisional grades are confirmed at an examiners’ review of the work of all students in that particular
design course, in order to ensure parity of grading standards across course topics. All marks are indicative until
confirmed in the Design Grading Moderation Review.
10.2
Assessment Criteria
Detailed information on assignment format and assessment criteria are provided below. The grading of work is
based on the NICAI Grade Descriptors printed on the Faculty website:
https://cdn.auckland.ac.nz/assets/creative/for/current-students/course-planning-enrolment/Planning-and-enrolmentassets/NICAI%20grade%20descriptors.pdf.
In addition to the criteria set out in the School handbook, assessment will be based on the following:
•
Theory: Level of critical engagement with selected or prescribed areas of architectural theory and knowledge
and the consideration of its bearing upon the design process.
•
Architectonics: Ambition of the design project and the quality of design development through the creative
engagement with material, structural and constructional issues.
•
Programme: Quality of engagement with relevant cultural, social and functional issues to inform the pursuit of
cutting edge architectural propositions.
•
Performance: Extent of design development through the consideration of environmental and contextual
conditions bearing upon the project.
•
Form and Space: Quality of engagement with and development of speculative three dimensional architectural
form and space.
•
Media: Quality and clarity of presentation, the extent of design development facilitated by, and the
consideration given to the architectural media utilised.
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•

Quality of engagement in studio – singularly, in group discussions and in formal crits. Attendance in studio and
for the duration of crit days is mandatory – students are expected to support and learn from their colleagues.

Specific topics will weight the factors presented above according their identified emphases.
10.3
Academic Integrity
The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework
as a serious academic offence. The work that a student submits for grading must be the student’s own work,
reflecting his or her learning. Where work from other sources is used, it must be properly acknowledged and
referenced. This requirement also applies to sources on the world-wide web. A student’s assessed work may be
reviewed against electronic source material using computerised detection mechanisms. Upon reasonable request,
students may be required to provide an electronic version of their work for computerised review.
10.4
Attendance and Participation
Attendance in class as well as engagement with course activities and readings supports academic success.
Therefore it is strongly recommended that students make every effort to attend class and complete all the
necessary in-class requirements.
10.5
Output Requirements
Conceptual paint/charcoal drawings
Conceptual models
Investigative & exploratory models focused on tectonics and materials
Site and floor plans
Sections, lateral and longitudenal
Perspectives – interior and exterior
Models for final project: (1) final model, (2) detail model
Enjoyment of a different space, time and architecture
11.0

STUDENT FEEDBACK

Students’ feedback will represent an important moment for the progressive improvement of the course and will be
required in the latter part of the course, either through the SET Evaluation section on Canvas (or on paper) or by
other means yet to be confirmed.

12.0

UNIVERSITY POLICIES AND GUIDELINES

This course is based on the university policies and guidelines. For further information, see the University and
Faculty websites. On the Faculty website, the ‘Quick Reference Guide for New Students’ provides useful
information on such things as key dates, where to go for help and advice, personal support and academic policies
and procedures.
Students must note the following warning that applies to all material provided for this course. This includes printed
material and electronic material, and material posted on Canvas. If you are not sure about the requirements, ask
for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational purposes of the
University under licence. You may not sell, alter or further reproduce or distribute any part of this course
pack/material to any other person. Where provided to you in electronic format, you may only print from it for your
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own private study and research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.
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